Prints and engravings also bore political messages, overt, or implicit in historical or allegorical scenes. 3 Their pictorial nature offered a powerful set of building blocks which could be used, like pamphlets, to define the nature of political problems in a particular manner. The famous adoption of the term 'Beggar' (at a party given by Count Brederode in April 1566) also gave birth to its own imagery -two clasped hands holding a beggar's bag -which rapidly spread in a range of media. It did not so much illustrate, as help to create, a dissident political culture. 4 Politics and power in the Republic was more easily portrayed than described: arguably 'the complexity of human affairs is always a complexity of multiple interacting relationships; and pictures are a better medium than linear prose for expressing relationships. Pictures can be taken in as a whole and help to encourage holistic rather than reductionist thinking about a situation'. 5 And it is usually real situations, and not theory, which are portrayed so dynamically in the prints. The rebel state had not only exploited its pictorial literacy to create a dissident political culture. It had then utilized it in the negotiations and the pragmatic Realpolitik of decision making in a state that was engaged in a war for survival over several generations, with the enemy always at the gates.
